TURK SiNEMASINDA KADIN
WOMEN IN TURKISR CINEMA




e Sinema sektorlu diinya capinda erkek egemenliginde olan bir
sektordir. Hatta bu durumdan dolayi olusan rahatsizlikla kadinin
sinemadaki temsili ve erkek egemenligine yonelik ilk elestiriler,
Amerika’da Hollywood Sinemasi’na karsi baslamis ve ilk incelenen
filmler de Hollywood filmleri olmustur.Yapimcilardan, yonetmenlere;
senaristlerden, oyunculara ve set iscilere varana kadar sinema
sektortuntn cogunlukla erkeklerden olustugu gézlemlenmektedir.
Hal boyle olunca sinemada gorilen bu erkek egemen diinya,
sinemanin hayati daha etkileyici ve buyduleyici kilan araclarindan
faydalanarak, insanlarin bazi yasamsal rolleri benimsemelerine
sebep olmustur. Benimsetilen bu roller icerisinde kadinlar icin cizilen
resim genellikle ¢aresiz, kendine gliveni olmayan, korunmaya
muhtac ve erkek himayesinde yasayan kadin figlrleridir



* The cinema industry is a male-dominated industry worldwide. In
fact, due to the discomfort caused by this situation, the first
criticisms of the representation of women in the cinema and male
dominance started against Hollywood Cinema in America, and the
first films to be examined were Hollywood films. From producers to
directors; It is observed that the cinema industry consists mostly of
men, from screenwriters to actors and set workers. As such, this
male-dominated world seen in cinema has caused people to adopt
some vital roles by taking advantage of the tools of cinema that
make life more impressive and fascinating. Among these adopted
roles, the picture drawn for women is usually helpless, insecure, in
need of protection and female figures living under the auspices of
men.




* Turk sinemasi da tipki diinyadaki ornekleri gibi ataerkil degerlerin
hakim oldugu bir sektordiir. Tiirk toplumunun erkek egemen
toplumsal diizenini siiren bir yapida olmasi bu durumun en onemli
sebebidir. Kadin genellikle toplumsal yapiy1 yansitacak bicimde aile
icinde ikincil rolleri benimseyen ve kendisi icin belirlenen kistaslarin
disina ¢ikmasi halinde her tiirlii cezaya razi olan bir figiir olarak
yansitilmistir. Ayrica kadinlar yillarca, ¢’faziletli anne” ve
“dokunulmamis sevgili” gibi iyi kadinlar ya da ¢’kotii kadin, seks
bombasi, erkeklesmis kadin, isterik kadin, gizemli cinsellik” ornekleri
gibi kotu kadinlar olarak kategorize edilmislerdir .



» Turkish cinema, like its examples in the world, is a sector dominated by
patriarchal values. The most important reason for this situation is that
the Turkish society is in a structure that maintains the male-dominated
social order. The woman is generally portrayed as a figure who adopts
secondary roles in the family in a way that reflects the social structure
and is willing to accept any punishment if she goes beyond the criteria
set for her. Also, for years, women have been categorized as good
women, such as "'virtuous mother' and "untouched lover™, or bad
women, such as ""bad woman, sex bomb, masculinized woman,
hysterical woman, mysterious sexuality"’.
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A man and woman walks down a road. The man lectures the woman
about how she must agree with whatever he says even if its wrong. He
continues, saying that she is not allowed to joke or even interact with any
other guys beside him. As the man continues to speak the woman starts
to slowly smile and say

-Alright, you sure do speak so logically. Where did you learn to speak like
that, the prison?
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1. 1950 ve 1960’h Yillar Turk Sinemasinda Kadinin Temsili

* Sinemacilar kusagi olarak adlandirilan 1950’li yillarda Turk sinemasi yeni bir yon kazanmaya baslamis ancak kadinin
temsili agisindan olumlu anlamda bir gelisme olmamistir . Kadin bu donemde tim haklarindan bihaber sekilde kiz
kagirma, baslik parasi, kan davasi gibi olaylarin bas kahramani olarak itaatkar ve cileli resmedilmistir Ayrica bu yillarda
terk edilmis, masum mahalle kizi tiplemelerinin tam karsisinda diismis kadin tiplemeleri kullaniimistir.



1. The Representation of Women in Turkish Cinema in the 1950s and
1960s

In the 1950s, which is called the generation of filmmakers, Turkish cinema started to gain a new direction, but there
was no positive development in terms of the representation of women. In this period, the woman was portrayed as
suffering of events such as kidnapping, bride price, and blood feud, unaware of all her rights. In addition, those years
at movies they also used a opposite type of female characters who were described like abandoned, innocent etc.




e 1955-1960 arasinda ¢ekilen filmlerde
kadm, ¢’ fakir ve gururlu genc kiz, zengin
ve kot kadin, kor bir kiz, tecaviize
ugramis bir koylu giizeli, aldatilan es,
kenar mahalle kizi, 1y1 yuirekli bir hayat
kadini, bastan c¢ikaran erotik bir kadin”
tipleriyle hayat bulmustur. Kadin
karakterler ac1 cekmeye ya da acinasi hale
diismeye mahkum olarak gosterilmis, ya iyi
bir anne ve es ya da disiligini kullanip
oliimciil mutsuzluga haiz olacak sekilde iki
yoldan birini se¢gmek zorundaymis gibi
gosterilmistir,
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2. 1970’li Yillar Turk Sinemasinda Kadinin Temsili

1970’li yillar Tlrkiye icin oldukca hareketli gegcen bir donem olmustur. 60’larin getirdigi 6zgurlikler siyasi ve ekonomik
nedenlerle kisitlanmistir. Ozellikle sag-sol catismalari, gdzaltilar, tutuklamalar ve idamlar bu dénemin en ¢ok dikkat ceken
konularindandir. 1970'ler Turk sinemasinda cekilen erotik filmlerle doneme damgasini vurmustur. Kadinlar dayak yerken ya da
tecaviize ugrarken erotik bir bicimde sunulmus, izleyici ise rontgenci pozisyonunda tutulmustur. Kadinin cinsel obje olarak
sahnelerde en ¢ok yer aldigi yillar bu yillar olmustur. Ayrica bu yillarda, geleneksel kadin temsilleri komedi dram tiiriinde
cekilen Yesilcam filmleriyle varhigini strdirmustir




2.REPRESENTATION OF WOMEN'IN TURKEY IN 1970’s -

The 1970’s were a very active period for Turkey. The freedom brought by the 60’s were restricted for political and
economic reasons. Especially right-left conflicts, detentions, arrest and executions are the most striking issues of this
period. The 1970’s marked the era with erotic films shot in Turkish cinema. While women are beaten or raped, they
are presented in an erotic way while the audience is kept'in voyeuristic position..These were the years in which the

woman took the most part on the stage as a sexual object, in these years, traditional female representations
continued to exist with Yesilcam films shot'in the comedy drama genre.



3. 1980 ve Sonrasi Turk Sinemasinda Kadinin Temsili

» 1980'i yillar Turkiye icin bircok degisimin bas gosterdigi yillar olmustur. Sinema
icin de darbeden sonra yeni bir donem baslamis, 1950’den beri devam eden
degisim streci hizlanmistir. Cinsel icerikli filmlere konulan yasaktan sonra
hedef kitlenin bilinmemesi ve yasanan siyasi atmosferin sonucu olarak
sinemacilar toplumsal konulardan ziyade ilk defa bireysel konulara
yonelmislerdir.

* 1975 sonundan 80’lere kadar izleyicisi kaybolan sinema, televizyonun hayata
girmesiyle yeniden seyircisine kavusmustur. Artik seks filmleri yerine daha ¢ok
arabesk, goc ve siyasal toplumsal konulari isleyen gercekgi filmler yapilmistir.
Ayrica 80’li yillar kadin sorunlarina yonelen filmlerin baska hicbir donemde
olmadig kadar cok cekildigi yillar olmustur. Sinemada kadin konusu 6nem
kazanmaya baslamis, kadinin 6zglirlesmesi tema olarak islenmistir. 1980’lerden
sonra iyi ve kotu kadinlarin ayri ayri temsili yerine, her ikisini de belli 6lciide
yansitan tek kadinli filmler ¢ekilmeye baslanmistir Filmlerde kadinlar gigli
bireylere donlismeye baslayarak, bir erkege ihtiyac duymadan ayakta kalabilen,
cinselliginin bilincinde ve aydinlanmis bireyler olarak resmedilmislerdir.



3. REPRESENTATION OF WOMEN IN TURKEY IN

1980’s

* There was a lot of changes in cinema industry in 1980’s turkey. for the cinema
a new chapter started.The process of change that has been going since 1950’s
has step it up After the ban for the sexual movies, filmmakers did individual
movies instead of communal movies because of the idioms to target group
and political atmosphere . Around 1975 to 1980 cinema lost viewers but with
the television people start to watch again. in that time people made more
realistic movies like arabesque, immigration and political movies instead of
sexual movies. Also most of the movies about women’s problems made in the
80s. Women become an important topic in cinema, women’s freedom
processed as a theme after the 1980s Instead of a separate representation of
good and bad women, films with one woman have begun to be produced that
reflect both to a certain extent. Womens in movies became independent
strong persons that doesnt have a need for men they are portrayed as
enlightened individuals conscious of their sexuality.



4.1990 ve 2000’li yillarda
Turk Sinemasinda Kadinin
Temsili

e 1990’h yillara gelindiginde ise, yukselen popller sinemanin
etkisiyle kadin sorunlari tekrardan gérmezden gelinmeye
baslanmistir. Erkege bagimli, sorunlu ve ¢6ziimsuiz kadin temsilleri
on plana cikarilarak, toplumsal cinsiyetci kaliplara geri
donulmaustdar.

* Son olarak 2000'li yillarda ise sinema sektorinin yeniden
canlanmasiyla pek cok turde film cekilmistir. Bu filmlerde kadin
karakterler ya hep susan ya da problemli tipler olarak
gosterilmistir. Kadinlar bagirip ¢agirip konusan ya da aglayan, erkek
karakterler ise kadinlar yiziinden durmadan psikolojik magduriyet
yasayanlar olarak sunulmustur (Dingsoy, 2012). Gisesi yiksek
populer filmler erkek merkezli hikayeler anlatmis, kadinlar ise eril
soylemler ile sekillendirilmeye devam edilmistir. Sanatsal kaygilarin
on plana ¢iktigi filmler de ise kadin konusuyla ilgilenilmemistir
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4. REPRESENTATION OF
WOMEN IN TURKEY IN 1990
AND 2000s

* Inthe 1990's, the problems of women started to be ignored
because of the rising in popular cinema. Women who's dependent
on men, has problems but no solutions and who's in a miserable
situation were the highlighed representations, so the gender
stereotypes were back.

e Lastly in 2000's many kinds of movies have been made with the
revival of cinema sector. In those movies the women characters
were presented as all shouting, talking or crying and the men were
psychologically victimized by their behavior. The most popular
films were telling male-centered stories and women were shaped
by masculine speeches. Also, the movies with artistic concerns in
the foreground didn't focus on the subject "women".
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Cahide Sonku was born in 1956, Yemen.

She became famous in theaters despite her young age.In 1933 she started her acting career in film industry with
S6z Bir Allah Bir.She started being considered the first movie star of turkish film industry by playing at iconic
movies like Aysel Batakli Damin Kizi in 1935.

While filming a movie called Fedakar Ana once the director got sick Cahide Sonku took charge and directed the
rest of the movie in 1949. She set up Sonku, a movie production company, in 1950 . While still acting as an actor,
Cahide Sonku also directed several movies . The movie called Vatan and Namik Kemal which Cahide Sonku, Talet
Artemer and Sami Ayanoglu directed, got featured in a competition which claimed it to be the best movie and
Cahide Sonku to be the best female actor that took place in the Yildiz Magazine in 1951. As mentioned earlier,
Cahide Sonku took so many places in movies both as an actor and director. Here are some of her movies:

In 1963 Cahide Sonku lost Sonku due to a fire, which made her work in theaters for a short while. Cahide Sonku
got the Sinema Dernegi Hizmet Odili in 1976.
She died in 1981, Istanbul.




EN iYi DIGER KADIN
YONETMENLER
BEST OTHER FEMALE
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